TAVUZI P97 DIAXIWN DHUY NN DIWN T 20 vl ne nimay ‘Alouette’ nanuna
.DMIQN -yy 2w N

WTNN 17019 WK NIX7NI9N DMIQ'Y 112N DPUAIR .TI71IN2 NAIWKRIZ 'M2N1 DNI9NN yud
Lyap" jaiNa 'nin 07152 01NN 212 K7W 1VUn 137 NANNN NIV YV NIoa 2V 17Nwal
NN 12N7 M1 .NIDNAN 12 MDA, MIK QR 1N DA NA D2 N7 22100Y 0T DPUAIND
JI1I1 01N ,DM0ININA K70 DA N [AIRAL DAIT NI DR WIATNZ X7 1T NIDNRD

12 72Un INXI11,7722 1'% 12 D'1730 D'OYAINN NININNA NPRyYN NIYaARN 1NTN 28 ntnn
Q1027 .NTIAVY NTIAY |12 212'V N2IUN 102 V1 I'TIDDN .AIY NIN12AE NNYU1 ,Nann 1iaxn
TN NI, TR QNI YU RINY 'Y 20 11910 18N 7Y 'MIMKN 1907 11012 119107 191N 1N
0NN

(MY 2w 21120 INIIN VAN 7Y NIAV NIAAY 2V 01122 DNEND L, NITIAYN 22 DRIinwp e
1N290 1P7N2 .0TA XN 7Y NINGY ['Vn 0N DIVYN YU DIDPRYAINDL,D'DINAAL TN NHUWI
PN -12IN71,7'20 913 'T27 12110112 DINA DY NN T 20 XD IR DPYAIN AN 7700 7w

113 2V NANXNI DMWY DPUAIND 1101 91017 .NMIWN 122 72U NNK D2IY D'WaN] NIVY 7Y
%V NNK NIIVYI TWK NIDIY 2 NA'WN1 122 O'NIMAN DX LIMMITN? 2NN WK NAIXN
NA'WN1 ON,NIY D'NNMIQIR NTTPN N1 22 ,(7wn% niwax) 117 11 NITann nal ntwn
DNIN 72 NIDNIZ'OY TUI,UAXN 1IN NDMIN DY 2@ N1IN] 0122070 'IDIND 01290 D21V
.NLYAN 0DNAIY TN 119X -INY

1911 NMINI NN DUNY [ATA 197 T2 WY PINNALIANRD [N DY MY DU 'YW KIN 'ORIZN
NINXMNINIRION NNIRA 121U V113 KINL,N2NUNY 2 120NN 1'w2A DTN 022101 .N9IA NX
.'"TILON NTIAVA MIN NIANINAI 12 NIRINDD



'Alouette’ is a solo exhibition, curated by Eitan Buganim, presented at the
project space of the Tel Aviv Artists' Studios. It showcases oil and wax on
canvas, drawings, and wax casts — all created over the last year — which
aspire to deconstruct and rework the image of a bird-tree.

| first encountered the bird-tree in the Netherlands: an object constructed of
stuffed birds that were remolded and 'planted' on small pieces of wood in a
layout that could not have existed in the natural world. This object, with its
ability to be both dead and alive, had me in a spell. | pored over it at length. |
longed to unite this quality with painting - petrified and inanimate, but filled
with nuance, life, and sexuality.

The act of repeating the bird-tree image promotes a deepening gaze into the

abstract depths embodied within it and within painting as a whole; a sphere is
formed, in which the bird breaks down, disappears, and is born again; finally,

the image transforms into a cover for the actual story: a tale about a painting

that is both tree and bird, and neither one of them.

Alouette is a French song with a naive, sweet-sounding composition that a
young boy sings to a bird while plucking its feathers and dissecting its corpse.
| sensed an affinity between the dissonance inherent in Alouette and my
exhibition - that it stems from the same carnal savagery and fervor tucked
away in each of us — passions that guide me in my studio work.

Painting for me is a sensual, husky, mysterious act. These thoughts have
been my chaperons for a long while. They accompanied my final exhibition at
Bezalel and | believe that they will stay with me for years to come throughout
my continued explorations.



